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MODERN PAINTINGS & DRAWINGS 


Collected in Paris 






\ major portrait by Gauguin, large still-life by 





Matisse, two abstracts by Picasso, portraits by 





Bonnard and Toulouse-Lautrec. Also paintings 





by Utrillo, Pissarro, Signac, Vuillard, Chagall, 





and others of the modern school. 






Notable group of drawings by Millet and a group 





by Manet. Also drawings in various media by 





Degas, Ingres, Daumier, Cassatt, Toulouse- 





Lautree, Redon, Delacroix, Barye, Rodin, Ren- 





oir. Corot. and other modern artists and their 





immediate predecessors. 





Property of the Estate of Late 


JEROME STONBOROUGH 












AS riday C(fternoon. October 18, at 2 
FRENCH FURNITURE 
BRUSSELS TAPESTRIES 
Greek & Roman Terra Cottas & Statuary 
Antique Chinese Rugs 







Also bronze animal statuettes by Barye, Méne, 





and the Bonheurs: other modern bronzes and 






an Empire bronze doré table garniture by Tho- 





mire. Dresden Vienna. and other porcelains, 





bisque, and faience including a Dresden surtout 
de table with figures. Paintings. Old silver and 
Sheffield plate. Old Spode, Minton, and other 


fine table porcelains. Chinese and Japanese art. 


























Property of the Estate of Late 
JEROME STONBOROUGH 


Property of MRS. JOHN T. BRUSH 
and Other Owners 


















PAINTINGS 50c ENGLISH FURNITURE 50c 
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ARTHUR SWANN, Vice-President 
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FOUR COLLECTIONS AT PUBLIC SALE 


Saturday C(fternoon. (( \etober 19. al 2 


ENGLISH FURNITURE & SILVER 

Seventeenth & Eighteenth Century Examples 
Predominantly Georgian mahogany furniture 
finely carved and inlaid, notably a handsome 
break-front bookcase and an exceptionally well- 
proportioned Sheraton sideboard. Tables in var- 
riety, desks, side-chairs and leather-covered 
armchairs. Also some Queen Anne walnut fur- 
niture and Regency examples. 
Silver dating to the Carolean, Queen Anne, and 
Georgian periods and including rare pieces by 
identified makers, Also Georgian Sheffield plate. 
antique table china and decorative porcelains 
with a few pieces of old English glass. 


Property of 


AN ENGLISH IMPORTER 








Shursday C(fternoon, October 17, al 2 


ARMS & ARMOR OF VARIOUS TYPES 
American, European and 
Oriental Examples 


Eight suits of Gothic, Maximilian, and other 
armor and half-armor. American small arms by 
celebrated makers. European flintlock and per- 
cussion pistols, including several miniature ex- 
amples, also dueling pistols with accessories and 
cases. American and European combination 
weapons including a pepper and boarding knife. 
Lavishly decorated Turkish pistols, also Indian, 
Persian, and Japanese weapons. 
Property of 
EDWARD R. SEAL 


Also A WESTCHESTER PRIVATE COLLECTOR 
and Other Owners 


ILLUSTRATED CATALOGUES . a 
ARMS & ARMOR 25¢c FRENCH FURNITURE 25¢ 


C11 on Exhibition from Saturday, October 12 «7 (f ‘eekdays Only, 9g to 5:30 
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October 5, 1940 


CHRISTIE, MANSON @ WOODS vir. 


respectfully announce that they will sell at auction 


At Their Great Rooms, 8 King Street, St. James’s Square, London, S.W. 1. 


THE IMPORTANT COLLECTION OF 


FINE OLD ENGLISH & FOREIGN SILVER 


THE 
PROPERTY 
OF 


ANTHONY 


DE 


ROTHSCHILD 


ESQ. 





One of four Louis X V Candelabra, Paris, 1732. A George II Tea Kettle by Paul de Lamerie, 1742-6. 


WEDNESDAY, OCTOBER 23rd, 1940 





A George II Gold Teapot by James Ker, Edinburgh, 1736. A George I Silvergilt Monteith by Benjamin Pyne, 1715. 
The King’s Plate for Mares, Newmarket, 1736. 


Illustrated Catalogues containing 8 Plates, price 3/6. 


Catalogues may be consulted at the offices of The Art News, 136 East 57th Street, New York. 


Telephone: Whitehall 8177 Cables: ‘‘Christiart, Piccy, London” 
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EXHIBITED AT HOLLAND HOUSE 


“ARE YOU COMFORTABLE?”; A MASTER OF SATIRIC LINE ENQUIRES OF AMERICA 


Louis Raemaekers, the brilliant Dutch cartoonist, already a famous veteran of the First World War, who has just come as a refugee to this country and 
whose exhibition is reviewed on page o of this issue, is related in his sharply pointed content to the tradition of Daumier and Forain but the light line in 


which he flaunts his bitter scorn of a Hobenzollern or a Hitler—or of the indolent spectator attitude of the world’s greatest democracy toward events which 


are really a matter of life and death to it—is more reminiscent of the early nineteenth century British cartoonists like Cruikshank or Rowlandson. 
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SURVEYINGa NATIVE NATURALIST: 


LTheVERSATILITYo/MAHONRI YOUNG 
Andover Presents One of the Rare Views of this Contemporary 


rqyvO THE varied product of the versatile 
| Mahonri M. Young is devoted the first ex- 
hibition of the season at the Addison Gallery of 
American Art at Andover, Massachusetts. Noted 
for his sculptures, his etchings and his paintings 
iniaul and watercolor, his specialization lies only 
within what interests him most. That he indulges 
this interest with a keen mind and a skillful 
hand this retrospective showing of work in al! 
his media illustrates. 

Born at Salt Lake City in August, 1877, short- 
ly before the death of his famed grandfather 
Brigham Young, Mahonri Young as a boy mod- 
eled in native adobe but was later introduced 
to clay by Cyrus Dallin who came west to make 
a statue of Brigham Young. At the age of 
twenty he went to New York for further study 
at the Art Students League and three drawings 
in the exhibition show his talent in the fresh 
handling of the crayon at this early period. By 
dint of self-denial he was able a year later to 
afford a trip to Paris where, like so many others, 
he worked at Julian’s atelier. On his return to 
America he lived in Utah but before long he 
settled in New York. During all this time he 
was drawing and sculpting figures of his now 
characteristic “laborers.” In the three bronzes, 
The Chisler, The Shoveler and The Stevedore, 
the workmen shown are absorbed in tense mo- 
ments of action but the artist has combined 
their powerful movements with a beauty of line 


LENT BY THE ARTIST TO THE 
YOUNG’S PARIS OF A LOST ERA IN WATERCOLOR: “ST. GERMAIN DES PRES”, 1923 





LENT BY THE KRAUSHAAR GALLERIES TO THE ADDISON GALLERY, ANDOVER 
MAHONRI YOUNG’S BRONZE SCULPTURE OF 


which gives them a satisfactory impression of 
solidity, strength and grace 

The amazing versatility of Young makes it 
possible to give over six exhibition rooms at the 
Addison Gallery to different phases of his work 
In one of these is a large group of drawings 





ADDISON GALLERY, ANDOVER 
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rTHE PRIZE RING: “THE KNOCKDOWN” 


made during several visits to Arizona where he 
lived among the Navajo Indians and watched 
with interest their daily lives and customs. The 
spontaneous and unposed figures represent quick 
movements often drawn without the model's 
knowledge, and both the drawings and etchings 
of this subject lack any sense of artificiality. 
They express in a few well chosen forceful lines 
the wide expanse of scenery, atmosphere, action 
and personalities of these people. 

In the watercolors and wax crayon drawings 
of the Navajos the color is crisp and bright, 
forming a pattern which is complemented by 
the background of the different colored papers 
used. This is especially true of the Navajo 
Woman with Sheep and Goats, a tall graceful 
figure of a woman who strides across the coun- 
tryside in a pink velvet basque which harmon- 
izes with the background of the hills. Again 
we see the artist’s close and conscientious ob- 
servation of nature which gives to his figures 
a satisfactory impression of detail although in 
many cases details are skillfully omitted. The 
large head of “Harry”, the Snake Chief is a 
straightforward characterization while the nu- 
merous groups of Navajos leave a vivid and 
refreshing picture in one’s mind. 

“On Sundays | loaf at the Zoo,” says Mr. 
Young, and returns with delightful and delicate 
drawings of monkeys, deer, bison, penguins and 
ostrichs. In another. gallery of the exhibition is 
a group of these animal drawings of which the 
sheet of Studies of Goats is one of the most 
charming examples. 

In his watercolors Young has shown a sense 
of design and freshness of color combined with 
an easy freedom which his canvases often lack. 

(Continued on page 16) 








Gothic Sculpture /or 
Cleveland: Mourners 
of Burgundian Tombs 


BY WILLIAM M. MILLIKEN 


ARE beauty, direct association with personages of great historical 
R importance, and exact documentation combine to give outstand- 
ng value to two statuettes recently acquired by the Cleveland Museum 
of Art, purchases from the J. H. Wade Fund. Formerly in the Chartreuse 
de Champmol near Dijon, they are among the best known masterpieces 
of Burgundian art. Part of the decoration of two famous grave monu- 
ments, each was originally one of the forty figures of mourners, or 
pleurants, which stood guard in solemn fashion beneath the arcades 
which surrounded the sides of the two tombs, on one of which lay the 
recumbent figure of Philip the Bold, Duke of Burgundy, and on the 
other, the figures of his son, John the Fearless, and the latter's wife, 
Margaret of Bavaria 

[he Chartreuse, mausoleum of the ducal family, was in large part 
destroyed during the French Revolution, and the tombs were damaged 
and removed. But their historical associations were such that they were 
reconstituted in 1827 in the former palace. In 1735 a designer, Gilquin, 
had made full drawings of the four sides of each tomb, and this docu- 
mentary material permitted their rebuilding. Ten of the figures of 
eighty mourners were missing, but were replaced in Dijon by plaster 
figures taken from the Gilquin designs. These ten missing figures have 
suffered various vicissitudes; somc have disappeared, others are in the 
Musée de Cluny and in private collections. Four passed from the collec- 
tion of Baron Arthur de Schickler into that of Clarence Mackay, and 
two of these have been obtained for Cleveland from his estate. 

The battle of Poitiers in 1356 weakened tremendously the power of 


SLUTERESOUE “PLEULRANTS” FROM TOMBS OF DUKES OF 





ACQUIRED BY THE CLEVELAND MUSEUM THROUGH JACQUES SELIGMANN & COMPANY 


BURGUNDY: (ABOVE) CLAUS DE WERVE’S EARLY XV CENTURY 


FIGURE; (BELOW) LE MOITURIER’S SCULPTURE FROM SECON D HALF OF THE CENTURY. BOTH ARE MARBLE, ABOUT 16” HIGH. 





France. John the Good, the king, was taken by the English; only the 
youngest of his four sons, Philip (from whose tomb one of the Cleve- 
land figures comes) remained valiantly by his side, crying: “Pére, prenez- 
garde a droite! Pére, prenez-garde a gauche!” This son, Philip the Bold, 
received the appanage of Burgundy, and in the weakness of the French 
crown he made his dukedom one of the most powerful states in Europe 

In 1377 Philip the Bold bought land near Dijon at a place called 
Champmol, and there in 1383 he began to build a monastery, the 
Chartreuse de Champmol. Able architects and sculptors labored on this 
project. Jean de Marville and Claus Sluter fashioned the sculptures of 
the portals, and the latter carved the prophets for the famed Moses 
well. Sluter, more than anyone else, summed up the realistic Burgun- 
dian style. His figures have deep psychological import. Their heavy 
drapery falls in swelling folds which express the body structure beneath 
Sluter was probably a Hollander but his genius flowered under the influ- 
ence of Jean de Marville and the Burgundian court. 

It was Jean de Marville who planned the tomb of Philip the Bold, 
which was placed within the Chartreuse, and notices of his activities 
appear between 1384 and 1380, the year of his death. Apparently de 
Marville planned nothing but the architecture of the tomb, and docu- 
ments seem to point to the fact that this was completed in 1402. Fol- 
lowing the death of the Duke, Sluter contracted on July 11, 1404, with 
the Duke's son, John the Fearless, to complete the tomb; in that con- 
tract two pleurants are mentioned as already carved. Sluter died shortly 
afterwards, in 1406, and his nephew and co-worker, Claus de Werve, 
carried the work to its conclusion in 1411. To Claus de Werve’s hand are 
traditionally assigned all the mourning figures which decorate the 
arcaded sides of the tomb, except, possibly, the two mentioned in the 
contract of 1404. 

Claus de Werve carried through this commission with such success 
that John the Fearless ordered his own tomb from him. But disillusion 
followed; Duke John lost interest and only after his murder on the 
bridge of Montereau in 1419 did Philip the Good, his son, take a hand 
and try to complete the project. Further delays ensued and it was not 
until 1462 that Antoine Le Moiturier, “ymaginator lapidum de Avin- 
ione,’ sculptor of Avignon, was called to complete the second tomb. In 
this he followed the traditions established some fifty years earlier. 

The two superb pleurants by Claus de Werve and Antoine Le Moi- 
turier, recently acquired, rank among the greatest accessions of the 

(Continued on page 15) 


New kxhibitions of the Week 





CALM RECORDS OF 
BY ALBERT ANDRE 


PARIS 


rE \HE charming serenity of Albert André is 
| present in a dozen of his paintings now at 
the Durand-Ruel Galleries. A pupil of Monet, 
he was a lifelong friend of Renoir whose por- 
trait he painted many times and whose influ- 
ence upon André’s work is marked especially in 
the latter's nudes. Now at the age of seventy- 
one it is he who is teaching painting to the son 
of Cezanne. 

The current exhibition ranges from /eune 


André catches the naturalness of a casual pose 
and one is impressed by the absence of tem- 
perament in an artist actually very close to the 
fire and fervor of the Impressionist painters of 
his day. 


THE FIRE OF RAEMAEKERS: 
1914-1940 

HERE is something of irony in the career 

of Louis Raemaekers, the Dutch cartoonist 


whose anti-Hohenzollern drawings brought a 
price on his head during the World War, who 


“THE DANCER HELEN TAMIRIS” BY MAURICE BECKER 


EXHIBITED AT THE ARTISTS’ GALLERY 





femme lisant, a cosy interior painted in 1902 
which is the background for a chic female of 
the period, to two works done in 1931, La siesta 
dans le jardin, dappled with sunlight and shade, 
and a Still-Life of fruit, a bottle and plate. Form 
is more solid in the later paintings and the 
color is laid on more smoothly. It is higher in 
key, rich and eye-catching in its ability to de- 
scribe the differences and variations in texture 
and shape. Femme se coiffant, most reminiscent 
of Renoir, is warm and fluent in quality, with 
a wider range of color than has Jeune fille en 
bleu lisant, painted in 1927. Here the interest 
lies partly in the limitation of the problem to 
tones of blue, and partly in the artist’s ingenuity 
in setting the pattern of the wall paper against 
the pattern of the dress with its velvet bands 
of black. Jeune femme cousant, a year |ater, 
repeats the same experiment in design. Here 
there is more the breath of life in the figure it- 
self, so quietly set forth, and yet with so authori- 
tative an air of conviction. In all of the figures 


A STUDY BY ALBERT 


now has contributed as biting comment on Hit- 
ler as any graphic artist today. Holland House 
is exhibiting some of his earlier work as well as 
the more recent and one is not surprised to 
learn that Raemaekers, who is living in this 
country, worked for the Amsterdam newspaper 
Telegraaf until the day of the German invasion 
For over thirty-two years he has been one of 
the most beloved of Dutch figures and his work 
was reproduced in newspapers throughout the 
world. Heil Hitler, which PM published in Sep- 
tember, is one of the drawings in the current 
show. It deals with the German triumph of tor- 
pedoing children at sea. Another cartoon called 
Battle for the Wasp’s Waist is an imaginative 
comment on the Russian expedition to Finland, 
showing the Big Bear in conflict with an irritat- 
ing little insect at which he lunges clumsily. A 
fine draftsman, Raemaekers’ simplicity of style 
is eloquent, while his long life in caricaturing 
public affairs has given him background for 
being the truly international cartoonist that he 
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is. On the frontispiece of this issue is reproduced 
a recent drawing by Raemaekers who asks the 
question of the figure reclining on a dollar sign, 
“Comfortable?” And many Americans will not 
be able to answer this query affirmatively Bide 


AFRICAN SCULPTURE AND 
EUROPEAN REFLECTIONS 


FRICAN sculpture constitutes the main 
part of the collection at the Primitive Art 
Gallery which John Graham has recently opened. 
The ferocious and awesome art of the Cameroon, 





EXHIBITED AT THE DURAND-RUEL GALLERY 


ANDRE: “JEUNE FILLE EN BLEU LISANT” 


the suave and sophisticated carvings of the Ivory 
Coast and the violence of the Congo are all rep- 
resented. Graham relates these sources of inspira- 
tion to modern art with specific examples by 
Picasso and other artists who have found well 
springs in the ceremonial masks and sculptured 
heads of ancient African civilizations. The com- 
plete absence of effort on the part of the arfist 
to imitate or compete with nature is apparent in 
all primitive art. Here the parallels which are 
suggested as to the directions of modern art in 
the past twenty years make an examination of 
these sculptures interesting and suggestive apart 
from their intrinsic beauty. x. 1. 


AN AUTUMN SHOWING OF 
AMERICAN COLONIALS 


HE collection of Colonial and primitive 
American paintings which the Ferargil Gal- 
leries brings together every fall is especially 
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appealing this ye partiv since the | 

ity of these early Americans shines forth reas 
suringly in a troubled world and partly because 
of the contrast which they make with Robert 
Purdy’s gay, contemporary watercolors hanging 


in an adjoining gallery. Both shows lift the 
spirits 

Among the eighteenth century paintings ones 
pleasure in the quaintness of such examples as 
Durand’s Lady in Blue and John Wollaston’s 
Mrs. Fielding Lewts is overshadowed by the per- 
ception of durable quality of these ladies. Charles 


Peale Polk's George Was! 


ingratiating than some of the more pretentious 


ington, so much more 


interpretations of this subject, wins because ol 
its homely truthful qualities 

Purdy’s watercolors reflect New York, some- 
what in a thoughts-while-strolling manner. They 
are effortless, fluent impressionistic records of 
Roof Dining, Sutton Theatre and one particu- 
larly gay one dashes off the artist's idea of a 
monkey cage in the park. In their breezy stereo- 
typed manner they emphasize one pictorial idea 
and suggest the rest of a familiar scene in a few 
simple twists of the wrist. 1 


ARTISTS’ PSYCHOLOGY IN 
PORTRAITS 
fete Artists’ Gallery opens in its new quar- 


ters with an exhibition of forty-four por- 
traits by nearly as many artists, many of them 





EXHIBITED AT THE MUSEUM SILVER SHOP 
ELIZABETHAN SPOON ON THE KNOP OF 
WHICH IS REPRESENTED THE VIRGIN 
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EXHIBITED AT 


‘AFTER SUPPER 


selected from outside the group which usually 
is associated with this gallery. With its central 
idea that a portrait is dominated by the artist 
and not by the sitter, an actual recreation of the 
sitter in terms of the artist’s feeling for his sub- 
ject, it is a show full of psychological interest 
For one cannot escape the feeling that the paint- 
ers analysis is two-fold, a searching of his own 
mind at the same time that he penetrates into 
the mysteries of his subject’s. This arresting 
group of paintings has little of the superficial or 
picturesque approach which characterizes typi- 
cal society portraits 

Outstanding are James Lechay’s romantic and 
richly colored figure, Paul Mommer’s sensitivels 
felt study of a child as well as his thoughtful 
self-portrait, two robust examples of Kopman’s 
Rouault-derived style and the study of a Negro 
girl, glowing and warm, by Hans Boehler. One 
room is dominated by Maurice Becker’s vigorous 
Dancer, a figure which, though seated, gives out 
a sense of strength and mobility in this artist's 
vibrant color and use of Hight. Nicholas Vasili- 
eff’'s head with its strong contrast and design 
seems to focus upon externals but the individ- 
uality of the artist's conclusions lingers in the 
mind : 


A YUGOSLAV 
VIEWS AMERICA 


AVO RADULOVIC whose paintings are 
~ being shown for the first time in a one man 
show at the A.C.A. Gallery, came to this coun- 
try at the age of ten from Montenegro, a part 
of Yugoslavia. As an artist, his has been the 
problem of all immigrants: to identify himself 
with America and to understand it and at the 
same time to keep an objective viewpoint in his 
interpretation of its life. Louis Adamic, who has 
written with such understanding of the immi- 
grant American, contributes a sympathetic fore- 
word to the catalogue of the paintings which 
have sprung from Radulovic’s experience as a 
coal miner, steel worker and farmer in the twen- 
ty years in which he has been an American. 

He loves the flare of light from smoky chim- 
neys, the warm glow on wheat fields and he looks 
forward in a changing world to some solution 
of its problems in Out of Chaos, a study of men 


PAINTER 


THE 


BIGNOU GALLERY 
WEST CHESTER”: MODERN SUBURBAN REVERIE BY HORACE PIPPIN 


at work. There is humor in Vocalizing, the por- 
trait of a girl intent upon her scales, there is 
compassion in /mmigrant Boy and protest in 
Night Raid and After the Raid. Perhaps the 
most engaging of his paintings of people is 7 bree 
Ven on Sunday, of which there are two inter- 
pretations. Here in a little restaurant in St 
Louis, where he is now at work, he has found 
material for a sympathetic and penetrating por- 
trayal of types with which he is familiar. They 
bear witness to his objectivity of view and at 
the same time his ability to identify himself with 
the common people in the country of his adop- 
tion in which he has such passionate hope. J. | 


PIPPIN: PENNSYLVANIA’S 
MODERN PRIMITIVE 


ORACE PIPPIN, whose work was first 
H seen in New York when the Museum ot 
Modern Art gave its exhibition of Masters ot 
Popular Painting two years ago, is now show- 
ing his canvases and burnt wood panels at the 
Bignou Galleries. In the twelve years that this 
self-taught artist has been painting, his actual 
technique has changed considerably and in the 
present group the thick dark impasto of the 
earliest work may be compared with later more 
thinly applied and brighter color. But through- 
out Pippin’s poetic feeling for his material is 
apparent and with it his sense of dramatic 
values. There is the fresh un-selfconscious qual- 
ity of the naive, who relies entirely upon what 
he sees with his own eyes and who paints it with 
joy in the elements, be they the chill of wind 
and rain or the sparkling warmth of autumn. 

As one looks around at the twenty and more 
examples of Pippin’s work, one is struck particu- 
larly by the variety in his arrangements with 
regard to the interrelationships of mass, line 
and color. The ambitious After Supper, West 
Chester, with its figures each following his 
chosen recreation from ring toss to pipe smok- 
ing, is an example of his projection of a com- 
plex scene. Roses with Red Chair, in which he 
handles the very factual representation of ob- 
jects silhouetted against a vivid blue and further 
enriched by the intricacies of the pattern of an 
Oriental rug, is perhaps the most sophisticated 

(Continued on page 16) 
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ORCESTER: A FAMOUS CHINESE 
BRONZE from WARTIME LONDON 


4 ROM the great collection of the late George 
Eumorfopoulos which was sold last May at 
Sotheby’s in London, the Worcester Art Museum 
was fortunate enough to acquire a_ beautiful 
Chinese ritual vessel which probably dates from 
the latter half of the Shang Dynasty (1766- 
1122 B.C.) and is said to have been found in 
the Royal Tombs at An- 
yang in Northern Honan 
Province, the last Shang 
capital 
A ceremonial wine ves- 
sel 24.5 cm. high and oval 
in shape, it is of a type 
known as yu and is one 
of the most beautiful spe- 
cimens of its kind. Grace- 
ful in shape, it also has the 
splendid monumental qual- 
ity that even the smallest 
piece of Chinese sculpture 
possesses. In its form and 
in its decoration it shows 
the vivid, flowing living 
line characteristic of the 
Chinese which makes the 
art of so many other coun- 
tries seem rigid and static 
in comparison, just as the 
flight of an aeroplane is 
rigid compared with the 
flight of a bird. 
he workmanship, par- 
ticularly of the animals 
and the geometrical back- 
grounds, is of the most ex- 
quisite delicacy and beauty. 
Moreover, time, which is 
so cruel to Chinese paint- 
ings, is sometimes kinder 
to bronzes: during its 
three thousand years under 
ground the vu has acquired 
a marvelous patina with 
a texture in places like 
jade, or like polished mar- 
ble. The lovely and varie- 
gated colors include blue- 
green which is almost blue, 
gray-green, pale  yellow- 
green, malachite-green, sea- 
green, yellow ochre, orange, 
Indian red, rose madder 
and flecks of lapis-lazuli. 
[here are areas with a soft 
pink tone and over all is 
a cool, water-colored aura 
Karlgren, the great Swed- 
ish scholar, in his analysis 
of the styles of the Shang 
bronzes places them in 
three main categories: the primary style in which 
animal heads, often in high relief, are featured 
and in which the cicada is an important element; 
a secondary style in which the large animal heads 
disappear and the trend is toward geometric 
decoration with areas of surfaces sometimes left 
undecorated and a third style which does not 
concern us here. Karlgren points out that the 
secondary style is derived from the primary, 
since many of the same motifs are used and since 
there is no change in the shapes of the vessels 


BRONZE “YU": CEREMONIAL CHINESE WINE VESSEI 


BY FLORANCE WATERBURY 


but merely in the decoration of the surface. The 
Worcester yu is an example of Karlgren’s secon- 
dary style. It has no large animal heads on the 
body of the vessel, it has animal forms in dec- 
orative horizontal bands and it has areas of 
“vertical ribs” which Karlgren suggests may be 
derived from a primitive basket-weave. 





RECENTLY ACQUIRED BY THE WORCESTER ART MUSEUM FROM THE G. EUMORFOPOULOS COLLECTION 


One might say, then, that while the style of 
decoration on the yu may date from approxi- 
mately 1500 B.C. or later, the form of the vessel 
is far older, and goes back to pre-historic an- 
tiquity. Mr. Yetts, of the University of London, 
states that the original form was “manifestly a 
covered bucket” with a handle which “almost 
certainly was made of twisted or plaited strips 
of bamboo.” Handles suggesting such an origin 
are found on some yu. But the Chinese would 
never make the vessels for the rites which they 


1] 


OF THE SHANG DYNASTY 


held in such reverence exactly like ordinary 
vessels. There are several types of yu and they 
may conceivably have had different origins. The 
type of this particular specimen may, | think, 
probably be derived from an earlier type of 
ritual vessel of which the best example is the 
double-owl yu belonging to Mr. and Mrs. James 
Cromwell. However, there 
are many transitional stages 
between the Cromwell yu 
and the Worcester Mu- 
seum Vu. 

Projecting vertical flanges 
cross the cover of the Wor- 
cester bronze and run down 
the center of both the long 
and the short sides of the 
oval body. The deep cover 
has a knob decorated with 
six cicadas—an element of 
the primary style. Below 
the knob is an area of 
vertical ribs and around 
the rim is a band of birds 
against a geometric back- 
ground. The part of the 
cover which fits down over 
the neck of the vessel is 
also decorated with a band 
of birds against a geometric 
background. The birds on 
both bands are similar but 
so stylized that it is im- 
possible to say to what 
species they belong. 

Below the cover, on the 
body of the vessel is a 
band of what are usually 
called “dragons.” The crea- 
tures have large eyes, 
hooked beaks, claws and 
crests. Their heads suggest 
birds but their bodies are 
angular and geometric, 
quite different from those 
of all the other animals 
on the vu. 

The handle rises from 
this band of dragons and 
is itself decorated with 
quite a different type of 
dragon. At the bases of 
the handle are two small 
stylized bulls’ heads bear- 
ing the so-called “bottle- 
horns” which appear fre- 
quently on animals’ heads 
of the Shang period. Their 
origin and significance is 
unknown. My own tenta- 
tive theory, the reasons 
for which are given in my forthcoming book on 
the symbolism of the Shang bronzes, is that 
since the horns of the young bulls used for the 
great Ancestral Sacrifice had to be just long 
enough to be grasped by the hand, the “Officers 
of Prayer,” who had charge of the sacrificial 
animals, may have tipped the horns with dec- 
orative caps to insure their being the prescribed 
ritual length. The bottlehorns then would origi- 
nally have indicated that the vessel had some 

(Continued on page 15) 





















































Graphic Vistons of a 
Great Craft: Italian 
Drawings for Jewelry 
of the Kighteenth and 
Nineteenth Centuries 


EXHIBITED AT THE COOPER UNION MUSEUM FOR THE ARTS OF DECORATION 


ILLUSTRATING THE SPAN OF STYLE AND TASTE OVER 
THREE-QUARTERS OF A CENTURY IN ONE OF THE MOS] 
PERSONAL OF THE ARTS: (TOP, RIGHT) COLORED PROJ- 
ECTS FOR BROOCHES BY GIROLAMO VENTURI OF SIENA. 
DATED SEPTEMBER 12, 1739; (TOP, LEFT) COLORED 
PROJECT FOR A NECKLACE WITH MATCHING EARRING 
BY GIOVANNI SEBASTIANO MEYANDI, MADE ABOUT 1755. 
PROBABLY IN SIENA, WITH THE APPARENT PURPOSE OF 
HAVING IT ENGRAVED FOR A TEXTBOOK ON THE 
CRAFT; (BOTTOM, LEFT) BROOCH PROJECT BY THE 
PROLIFIC ITALIAN JEWELER KNOWN ONLY AS “THE 
NEAPOLITAN,” ABOUT 1770-90; (BOTTOM, RIGHT) NEO- 
CLASSIC DESIGN FOR A COMB, ABOUT 1810, SHOWING 
THE INFLUENCE OF THE POMPEIIAN EXCAVATIONS. 





N ONE of those periodic dazzling displays with which the Cooper Union 
| Museum reminds New Yorkers that they possess within their city one 
of the world’s greatest collections of source material on the decorative arts 
and crafts, that institution is now showing an exhibition of some 600 
original drawings for jewelry by a score of the greatest Italian craftsmen 
of the period 1700-1875, so rich in interest that it is difficult to determine 
the preéminence of artistic or technical importance. For on the one hand 
this extraordinary agglomeration of designs belongs to the tradition which 
was handed down from the days of Pollaiuolo and Finiguerra and Cellini 
to make both the object and the presentation an accurate reflection of the 
style and taste of the period to which it belonged, while on the other hand 
it has a vast present-day significance to modern jewelers as one of the few 
if not the only, cisatlantic sources of original jewelers’ designs of the past. 

Enhanced by a pamphlet-guide prepared by Rudolf Berliner, late of the 
Bavarian National Museum and now engaged in research for Cooper Union, 
which admirably traces the history of the craft and the authors of the 
drawings, the exhibition comprises a variety of graphic types. There are 
experimental drawings made during apprenticeship, study drawings by 
mature masters, elaborately prepared designs apparently intended for en- 
graved or printed reproduction as models or textbooks, ideas submitted 
for a client’s choice, working drawings for the guidance of workshop ot 
assistant, and, finally, pure records of a jeweler’s own accomplishments 
Many are signed, if only with initials and thus allowing partial identifica- 
tion of their authors. All of them represent a high degree of proficiency 
in draftsmanship, indicating a familiarity with the great engraved patterns 
of previous centuries, some are brilliantly and naturalistically colored to 
represent the metals and stones to which they refer 

Running in style from the Rococo through the Neo-Classic revival and 
Directoire-Empire periods to the Romantic nineteenth century which al- 
ready began to copy earlier sources, the exhibit has as its earliest figure 
Girolamo Venturi, who was at work before 1750. The largest contributor 
is the anonymous craftsman who is known as “The Neapolitan” and worked 
from the late eighteenth century until 1830, his work, richly annotated 


(Continued on page 10) 
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NEWARK: EVROPEAN LOANS 
EXHIBITED AT MUSEUM 


URING October the selection made last 
1) year by Dr. W. R. Valentiner from the 
masterworks lent by European collectors to the 
1939 New York World’s Fair Masterpieces of 
Art exhibition and to the similar 
showing at San Francisco’s Golden 
Gate Exposition will be shown at 
the Newark Museum. This group 
of forty-four paintings of major 
importance in the history of art has 
already been seen at Detroit, Los 
Angeles and elsewhere 

The majority of the canvases 
were on display at New York in 
1939, and among them are such fa- 
vorites as the Vermeer Milkmaid 
the noted Van Eyck /nce Hall Ma- 
donna, the Chardin Le Bénédicité, 
the El Greco Deposition, Hogarth’s 
portrait of The Graham Children 
and outstanding works by Rem- 
brandt, Hals, Watteau and others 
familiar, in reproduction at least, 
to the readers of these pages. 

Seven of the masterworks were 
on view at San Francisco and are 
now for the first time shown in the 
New York area. Of these, four paint- 
ings were lent by the Louvre, two 
by the London National Gallery 
and one, Georges de la Tour’s The 
Sharper, by M. Pierre Landry of 
Paris. Among these works which 
are now available to museum vis- 
itors in this vicinity are Edgar 
Degas’ striking double portrait of 
himself with his friend Valernes 
painted about 1865, a Portrait of a 
Man by the seventeenth century 
Charles Le Brun, The Rescue of the 
Nich- 
olas Poussin in the fruitful 1630s 
Vigée-Lebrun’s portrait of herself 
and her daughter, John Constable’s 
Salt Box on Hampstead Heath 
and Turner's marine painting 
Peace: Burial at Sea of Si 
David Wilkie 


Young Pyrrhus painted by 


MINNEAPOLIS: 2 
NEW PAINTINGS 


O ITS painting collections, 
Bint Minneapolis Institute 
of Arts has recently added a 
fresh and vital eighteenth cen- 
tury English portrait by Ho- 
garth and a recently completed 
contemporary American Ro- 
mantic Landscape by Henry 
Schnakenberg 

Typical of Hogarth’s work 
as a portraitist, the Minneap- 
olis painting may be dated in 
the mid-eighteenth century and 
tradition has it that the plain 
but hearty subject in her rose 
taffeta gown is his sister. While 
this supposition cannot be sub- 
stantiated, there is an intimacy and a directness 
about the portrayal which illustrates perfectly 
the fresh bourgeois conception introduced by 
this accomplished and doctrinaire artist into a 
school dominated by the imported aristocratic 
traditions of Van Dyck and Lely. The work has 
the robustness, the blistering honesty and the 


ACQUIRED BY 


humor of the painter himself and it is a 
notable addition to the Institute’s fine portrait 
gallery 

Reminiscent of the Hudson River School is 
the Schnakenberg landscape in which the artist 
has constructed an 


imaginative composition 
around a single detail noted from nature. So 
adept is this painter at the handling of his ele- 





THE MINNEAPOLIS INSTITUTE OF ARTS THROUGH THE DUNWOODY FUND Rae, 
HOGARTH’S ROBUST LIKENESS OF UNKNOWN WOMAN (ABOVE) 


SCHNAKENBERG’S MODERN “ROMANTIC LANDSCAPE” (BELOW) 
ACQUIRED BY 


THE MINNEAPOLIS INSTITUTE OF ARTS THROUGH THE 





ments that the composite scene seems to the 
spectator to be a completely familiar one. 
Schnakenberg’s notes about his method of paint- 
ing it are quoted in the Institute’s Bulletin: “It 
is of no special spot and does not even pretend 
to reflect the special character of that part of 
the country.” 
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BIGELOW FUND 


BOSTON: ATTRIBUTION TO 
PIERO DELLA FRANCESCA 


“NHE Museum of Fine Arts announces the 
‘| acquisition of a Profile Portrait of a Lady, 
measuring twelve and one-half by ten inches, 
attributed by G. H. Edgell, Director of the Mu- 
seum, in its current Bulletin, to 
Piero della Francesca. “Little or 
nothing,’ writes Mr. Edgell, “can 
be learned of the history of the pan- 
el. It was bought through a dealer 
from Mrs. Beatrice Vigano of Flor- 
ence... . It is equally unfortunate 
that there is no clue to the identity 
of the . sitter. . The Museum 
is, nevertheless, singularly happy to 
have acquired one of the great pro- 
file portraits of the fifteenth cen- 
tury by an artist who ranks not only 
as one of the foremost technically 
but one of the most spiritual and 
imaginative aesthetically of the 
whole group of artists of Central 
Italy in the fifteenth century.” 


NEW YORK: DISTAFF 
SHOW AT FAIR 


URRENTLY the guest exhib- 
2 itors at the New York Fair’s 
American Art Today Building in- 
clude two women’s organizations, 
the National Association of Women 
Painters and Sculptors and the New 
York Society of Women Artists. 

The first organization has 700 

members throughout forty-four 
states of the Union and is repre- 
sented here by one hundred artists 
who include Bianca Todd, Gertrude 
Schweitzer, Emma Fordyce Mac- 
Lesley Crawford, Virginia 
Clark, Doris Caesar, Gertrude Nason 
and Rosa Newman Walinska. 

The work of forty artists is ex- 
hibited by the New York So- 
ciety of Women Artists, and 
among them are Anne Gold- 
thwaite, Gladys Young, Beulah 
Stevenson, Margaret Hunting- 
ton and Dorothy Feigen 

During the course of the ex- 
hibitions members of both as- 
sociations will participate in 
demonstrations of painting and 
sculpture in the Main Gallery 

Jointly with the two women’s 
societies, the American Society 
of Miniature Painters is show- 
ing the work of eighteen artists, 
principally women. Alexandrina 

Harris, Clara Louise Bell, Olga 

Sorenson and Frederick W. 

Walther are with those repre- 

sented 


NEW YORK: OLD 
FIRMS COMBINE 


WO established New York 
art dealers will join forces 
this season under the name of Harlow, Keppel & 
Company in new quarters at 670 Fifth Avenue. 
The older of the two firms, Frederick Keppel 
& Company, was established in 1868 when its 
first store was opened on Beekman Street. Spe- 
cializing in fine prints, one of Mr. Keppel’s con- 
tributions was the publication of The Print 
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WICHITA: AMERICAN 
ACQUISITIONS 

NIGHT paintings have been added by 
kK the Louise Caldwell Murdock 


to the c 


l rust 
lection of 


the Wichita 


American paintings of 


Museum 


This group, togeth- 


er with the eight paintings which were 
presented to the Museum by the Trust 
last vear (announced in |He Art News 


for October 1939) gives to the State ofl 


Kansas its first major collection of Ameri- 


can art, and the group will be augmented 
from year to year. 

Ihe new acquisitions include, in addi- 
tion to Alexander James’ sensitive and 


Painter's Wife 
Bea bh Sce Me by 


perceptive Portrait of the 
illustrated, a 
Bois, a rugged Portrait of 

L:akins 


herein Guy 


Billy 


Maurice Prendergast’s 


Péne du 
Smith by 


mosaic-like As Ships Go Sailing By and 
Louis Bouché’s Promised Land, Long 
Island. William Glackens, Henry Mattson 


and Peggy Bacon are the other artists in- 


cluded in the group 


CINCINNATI: 
COLLECTION 


POOLE 


HROUGH the generosity of its curator, 
Mr. Herbert Greer French, the Print Depart- 


ment of the Cincinnati Art Museum has 
acquired the major portion of the print 
collection of the late Dr. Allyn C. Poole 
of Cincinnati. By far the most important 
group of prints that has entered the col- 
lection, it contains, with the exception of 
work by pre-Diirer masters, representative 
examples of all periods of print making 
and of all graphic media. The Poole col- 
lection will be kept separate from other 
prints in the Museum, will be available 
for study and parts of it will be exhibited 
from time to time. 

Space does not permit a complete list- 
ing of the items in this significant acquisi- 
tion, but they are varied as they are im- 
pressive, containing impressions of Diirer 
and Rouault, of Rembrandt and Toulouse- 
Lautrec. While to Dr. Poole as to many 
other Rembrandt was the su- 
preme master of etching, he admired also 
the work of those artists who helped to 
create the renascence of etching in the 
nineteenth century: 
Whistler and others. 

A large group of woodcuts includes not 
only a representative recitation of the 
oeuvre of Diirer, but of the 
“Little Masters,” of Holbein and of the 
eighteenth century English Thomas 
Bewick. Under the heading of this branch 
of the graphic arts also come the chiaros- 
curos of which a fine specimen by Ugo da 
Carpi is representative. 

The varied career of lithography is 
traced in examples by Delacroix, Raffet, 
Isabey, Daumier and others working in 
France in the nineteenth century. A later 
period is reflected in lithographs by Redon, 
Fantin-Latour and Toulouse-Lautrec while 


collectors 
Haden, 


Meryon, 


S¢ -cal led 


PRINT 





PRESENTED TO THE WICHITA MUSEUM BY THE LOUIEE C. MURDOCH TRUST 


THE ART NEWS 
PITTSBURGH: ROUAULT 
PAINTING ACQUIRED 


SN EORGES ROUAULT’S The Old 
J King which was lent to the 1939 
Carnegie International Exhibition by Am- 


broise Vollard has been acquired from the 
Vollard 


through the Patrons Art Fund 


estate by the Carnegie Institute 


Simple in design and painted in deep 


glowing colors broken up and accented 


by the heavy black lines which recall the 
and are 


so characteristic of the work of this artist 


stained glass windows 


leads in 


the work has been called the epitome of 


magnificence and authority. Bearded, wear- 


ing a low flower in 
David, a 
\ signature on 
that 


but he worked 


crown and holding a 
his hand, this king may be a 
Herod, or a Sennacherib 
the back of the 


Rouault started it in 


canvas indicates 
1QtO0 
over it until its final completion in 1936 
The painting will be on exhibition at 
the Institute until October 25 when it will 
be lent to the Rouault retrospective exhi- 
bition to be 
Modern Art 


ington 


shown at the Institute of 
at Boston and later in Wash- 
and San Francisco. It will be re- 


produced in THe Art News at that time 


NEW YORK: LOTOS CLUB 
EXHIBIT ON TOUR 


1L.S, watercolors and etchings by art- 

ALEXANDER JAMES’ FIRM PORTRAIT OF HIS WIFE () ist members of the Lotos Club will 
be shown in galleries throughout the coun- 

lithography of today is found in the work try during the 1940-41 season. Embracing fifty- 

of artists like Kollwitz, Bellows and Rouault five works John Costigan Jon Corbino, Ran- 

While interest in technique played a part in dall Davey. Ernest Lawson, Millard Sheets, 

the formation of the Poole collection, usually Jonas Lie, Guy Wiggens, Frederick Waugh and 

the prints were for reasons of quality and the John Tavlor Arms are among the artists who 


group though it is inclusive is definitely 
sentative of the taste of the collector 


repre- 


PRESENTED TO THE CINCINNATI ART FRENCH 
TOULOUSE-LAUTREC’S STRIKING LITHOGRAPH OF 
SARAH BERNHARDT AS SHE APPEARED IN “PHEDRE” 


MUSEUM BY MR. H. G. 





are showing. Others include Arthur Crisp, Paul 
Sample, Frederick Detwiller, Ivan Olinsky and 


Club, which 
founded in 1870 for the fostering of Ameri- 
can fine frequently 
work of its members 
and the group now on tour was selected 
from an invited display seen in New York 
at the Reinhardt 


Edmund Greacen. The was 
arts, has 


exhibitions of the 


organized 


Galleries early in 1940 


NEW YORK: 
TO THE FAIR 
month, three important 


OR its last 
paintings have been added to the 


Masterpieces of Art exhibition at the New 
York World’s Fair. Oldest in 
Portrait of Marchesa de Casa _ Flores 
painted by Francesco Goya. Lent by 
Paul Drey, this three-quarter length fig- 
ure has been given to the period of Goya's 
two paintings at the Prado, the Nude 
Maja and the Clothed Maja—supposedly 
portraits of the Duchess of Alba—which 
were executed in the 1799s 


ADDITIONS 


date is a 


Interesting to have in this showing is 
Renoir’s landscape of Cézanne’s fayorite 
subject, La Sainte Victotre 
which was painted when Renoir visited 
Cézanne at Aix in 1888. Cézanne’s influ- 
ence appears but it is most interesting to 
compare the more lush outlines and the 
softer tones of the Renoir picture to those 
of the modern Master of Aix. The picture 
was lent to the exhibition by the Bignou 
Gallery and comes from the collection of 
Ambroise Vollard. 

The third work, the Van Gogh La 
Roubine du Roi reproduced on the cover 
of this issue, is exhibited for the first time 
in America. It was probably painted the 
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LENT TO THE MASTERPIECES OF ART, N. Y. WORLD'S FAIR, BY PAUL DREY 
GOYA’S “PORTRAIT OF MARCHESA DE CASA FLORES”, CA. 1790-1800 


same year as the Renoir picture and is a study of a canal in a flat land- 
scape. American gallery visitors are, however, already familiar with the 
composition since a drawing of the same subject appeared in the Van 
Gogh exhibition at the Museum of Modern Art. 


Gothic Sculpture for Cleveland 
(Continued from page 8) 


Cleveland Museum. They show not only their origin from Sluter but also 
the traditional development of fifteenth-century Burgundian sculpture, 
which for three-quarters of a century remained under the spell of this great 
originator. 

However, there is a difference between the two figures; the later figure by 
\ntoine Le Moiturier is less profound psychologically and is characterized 
by a softening of impact. In the latter fifteenth century there was a greater 
search for grace and measure and less interest in realism as such. 

It is probably that both figures were carved from “l'albastre de Sainct- 
Lothain léz Poligny,”’ the marble used by preference in the tombs of Dijon. 
In 1511, for the tomb of Philibert de Savoie, Michel Colombe wished to 
employ the same material used * mesmement par maistre Claux et 
maistre Anthoniet [his distinguished predecessors], souverains tailleurs 
d ymaiges, dont je, Michiel Coulombe, ay autreffoy eu la congnoissance .. .” 

The fame of these “sovereign makers of images” lasted long, and the 
grave monument with mourning figures made fashion for nearly a century 
Sluter and de Werve had given it its definitive form between 1404 and 1411 
in the tomb of Philip the Bold, from which the earlier Cleveland pleurant 
comes. Philip the Bold and John the Fearless lie upon their lits de parade 
and about them cluster in symbolic costume those who accompanied them 
in their last sad pilgrimage. 

(Reprinted from the Bulletin of the Cleveland Museum of Art, Oct., 1040) 


A Famous Chinese Bronze 
(Continued from page 11) 


connection with the ancient Chinese ceremonial sacrifice to the Ancestors. 
Below the dragon band is an area of vertical ribs and below that is a 
very deep band with large, splendidly decorative birds. With big eyes, beaks 
even more savagely hooked than those of the dragons above them, large 
claws and strongly-defined wings they suggest power, and | think that 
they may be derived from eagles. 
Around the narrow part of the base is a band of small “dragons” sur- 
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LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

renowned. They have had the privilege of selling, in their Great 

Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to con- 
sult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
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THE ART NEWS 


mounting an unadorned, slightly wider foot which are made with an 
entirely different technique from those on the body or on the handle. Hav- 
ing long, open jaws and no feet, they are slightly more like those on the 
handle, but their jaws and bodies are composed of raised outlines 

It is interesting to note the difference in decoration on the yu. the light 
birds on the cover; the slightly heavier dragons on the same level as the 
striking bulls’ heads and the heavier, larger birds in their deep band. It is 
like proceeding from treble to bass and the tremendous deep note being 
struck, the last note—the dragon band on the base—is treble again 

Beside the primary cicada, the yu shows a curious instance of survival 
of another element of Karlgren’s primary style which was characterized by 
large animal-heads, often in high-relief. These heads have a decoration 
between their horns which varies in form and very often resembles a 
hooked shield, the meaning of which is uncertain, though most scholars 
attribute it to some animal form. In the secondary style, the style of this 
yu, the large animal-heads do not exist, but the shield, without its original 
head, appears frequently on yu. On this example it appears six times, twice 
on each of the long sides, once on each of the shorter ones 

Inside the cover of the yu, and also on the base, is inscribed a solitary 
ideograph and Dr. Roswell S. Britton of New York University has very 
kindly given me some information about this character. He writes: “This 
is a clan or family symbol. If cast in the vessel it represents the original 
owners. Some of the unidentifiable symbols may be family crests, so to 
speak, rather than characters regularly used in writing for some common 
word with recognized sound and meaning.” 


Graphic Vision of a Great Craft 
(Continued from page 12) 


with price indications, being broadly illustrative of the very great change 
in taste during that period. The second largest representation is that of 
G. S. Meyrandi, probably a Sienese, whose phase of activity is documented 
from #762 to 1794, again with a wealth of notes on the kind of stones used, 
the dates of beginning work and of delivery, and names of customers and 
recipients 

“Nothing is known about the existence of any of the pieces of jewelry 
for which the drawings were made,” writes Dr. Berliner, but, as he goes 
on to say, “such a collection of drawings as is exhibited is likely to display 
the general scope of the development much more broadly than might be 
possible with actual jewels.” 


The Versatility of Mahonri Young 
(Continued from page 7) 


[hey are quick, sure notes of fact and color seen in nature but turned 
unconsciously during observation into harmonious color schemes and effec- 
tive arrangements. Many of the subjects are favorite haunts of Paris while 
several more are the peaceful countryside of Connecticut and Maine. 

Somewhere Young has said that “the value of sketches and studies lies 
in their sharpness and vividness. In a finished work the great value lies in 
its sense of permanence.” These truths can be shown to no greater advan- 
tage than in the artist's drawings and sculptures of the prize ring, a subject 
which he has portrayed in all the media at his command. The drawings, 
whether in ink or crayon, are freely and sensitively drawn with a sculptor’s 
line rather than a decorative line. The feeling for action is always pre- 
dominant: not static and arrested but continuous and vital. While these 
are sketches of a sharp and vivid quality, in his sculpture 1s found the sense 
of permanence which he seeks in a finished work. Right to the Jaw is a 
bronze group of two figures and although one figure is groggy from the 
blow of his opponent, it is nevertheless a group which stands together as a 
whole. The falling man is not at all a separate or disjointed unit. Again in 
The Knockdown the Olympic Art Exhibition prize-winning sculpture, the 
artist has found a balance for his swiftly moving figures which needs no 
support from outside props or imagination to make it a completely satis- 
factory composition. 


New Exhibitions of the Week 


(Continued from page 10) 


painting shown. But the endearing qualities of the simpler Country Doctor, 
with its diagonal streaks of snow and icy stream between snow banks, and 
Old Mill which describes faithfully every footstep in the path of soft snow 
contain the direct and moving appeal of the best primitive painting. J. L. 


ROUNDABOUT THE GALLERIES: FIVE NEW 
EXHIBITIONS 


POSTLE spoons, never easy to obtain in complete sets of thirteen, are 
being shown at the Museum Silver Shop, in a kind of exhibition 
unusual in New York. As early as the sixteenth century, the knops, or 
finials of the spoon handle appear as the figures of Our Lord and His 
twelve apostles, or other saints or angels and cherubs. The apostle spoons 
were more common due to the custom which prevailed of presenting one to 
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child on the occasion of his baptism. One silver-gilt spoon in the current 
exhibition has the knop as the Virgin with horned head dress. This may be 

carrying over of a Mohammedan idea in a spoon designed for trade in 
the East, or it may simply reflect the head dress of its era. It is dated as 
Elizabethan, and was made in the town of Barnstaple in England. This 
piece is illustrated on page 10 


MONG the Milch Galleries’ “Selected Americans’, Stephen Etnier’s 
A Vassau reaffirms this artist’s flair for neat compositions and spatially 
nteresting scenes. Here the pattern of shadows cast by palm trees upon 
a fresh green lawn is precisely felt and noted. Padua Olive Groves by 
Millard Sheets is also concerned with trees, and the artist treats them with 
in eve for rhythmic form and overlapping contour, seeing into the land- 
scape more deeply than in his more familiar silhouetted and linear patterns 
Maurice Sterne’s gleaming peaches, peppers and ears of corn, a rich harvest 
n themselves, are warmly painted. Jerry Farnsworth and Helen Sawyer 
are represented by typical works, the first by a sympathetic portrait of a 
high school girl, and the latter by a still-life built upon pinks and purples, 
playing upon a simple color theme with imagination and fluency 


IN LEVEN paintings by Lephe Holden at the Studio Guild are hung in 

_y conjunction with the large group show in which a number of the 
regular exhibitors of this gallery participate. Mrs. Holden’s watercolors 
suggest a factual grasp of her material which she chooses in the streets of 
small towns and occasionally in landscape subjects. She feels her way into 
the special atmosphere of St. Augustine in one attractive sketch of Florida, 
and interestingly contrasted with this is Essex Square, teaming with the 
busy life of a Northern town. One painting of Charleston, Pringle Mansion, 
is particularly well organized so that the arrangement of brick house and 
the two walls which limit the design has real substance. 


TUDIES of horses in painting and sculpture make up the first one 
S man show of work by Richard Hubbard at the Montross Gallery. He 
tackles his subject with enthusiasm, seizing upon moments of action for 
dramatic effects. High lights and dark shadows boldly described, are the 
basis of his style at its best. Weakness in drawing and harsh, dry color mar 
many of the paintings which are little more than sketches 

Cooling Out, with patches of green lawn to vary the color scheme, is one 
f the more attractive examples, as is Paddock, which relies upon the pat- 
tern of a curving fence for structural effect. The introduction of figures in 
Hunt Race supplements the group of animals in interest, but a deeper 
analysis of the anatomical problems in both man and beast is essential to 
this artist’s development as a painter or sculptor. It is his excitement in his 
subject and the broad freedom of his treatment which recommend him 


IX artists contribute to the exhibition at the Charles Barzansky Gal- 
S leries and combine to make a show which is not large but which con- 
tains several nice contrasts. Juliette Bendix shows three still-life paintings, 
the best of which is Peontes, expressive of the tavish beauty of huge white 
blossoms. Two watercolors by Samuel Rothbart, taking the delicacy of 
cosmos as material, describe the frail tracery and pale color of these 
autumn flowers. Solotareff’s Head of a Woman is a thoughtful portrait, its 
emphasis upon the inner strength of the sitter as well as upon her surface 
qualities and Irwin Hoffman's Jibaro plays up all the bold line and pic- 
turesqueness of his subject in watercolor which he uses as he would oil 
Cane and Oxen shows him in his more familiar manner, painting fertile 
fields and strong farm animals in broad strokes. Askold’s Summer After- 
noon in New York in Gauguinesque style and Lawrence Wilbur’s two con- 
trasting street scenes round out an attractive collection. 


COMING AUCTIONS 


Fuller et al. Paintings 


MERICAN, French and other Continental nineteenth century paintings 
A together with a group of canvases by earlier Dutch and Flemish 
masters comprise the first public sale of paintings in the present season 
at the Parke-Bernet Galleries which will be held Thursday evening, October 
10, following exhibition each weekday from October 5. The catalogue is 
made up of property from the estates of the late Williamson W. Fuller 
of Briarcliff Manor, N. Y., Elizabeth R. Wellington and Alice C. Strong 
of New York, as well as property of Mrs. Walker Buckner of New York 
and other owners and estates and is sold by order of the trustees, executors 
and owners. 

Conspicuous among the Dutch and Flemish paintings is Antonio Moro’s 
aristocratic portrait of Paulus Doria, Founder of the College of the Society 
of Jesus. This group also contains such diversified canvases as a Medieval 
Landscape by Joachim de Patinir, The Card Game by Salomon Bray and 
the Exodus of Suleiman II by Henri met de Bles. 

French nineteenth century canvases include a Venetian scene with colorful 
figures by Ziem, a small panel by Troyon and representative examples of 
the work by Jacque, Harpignies, Diaz, Daubigny and others of the Barbizon 
School. An earlier French work of special interest is J. F. Schall’s Portrait 
of Mademoiselle Duthé. 

Outstanding among the American canvases is the luminous mountain 
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FULLER SALE: PARKE-BERNET GALLERIES 
ANTONIO MORO’'S PORTRAIT OF THE JESUCIT PAULUS DORIA 


scene Jeton Range: Rocky Mountains and two other works by Thomas 
Moran. Others are by Ridgway Knight, George Inness and Ralph Albert 


Blakelock 


Hollingsworth Furniture e Art Objects 


RENCH, English and Italian furniture, miniatures, gold snuff boxes 

Oriental art objects, Georgian and other silver and decorations, com- 
prising property of the estate of the late Mrs. Ellis Hollingsworth, Boston, 
Mass., and sold by order of the executors, H. Azro Patterson, M. Lester 
Madden and W. Elliott Pratt, will be dispersed at public sale at the Parke- 
Bernet Galleries Friday and Saturday afternoons, October 11 and 12, follow- 
ing exhibition every weekday from October 5 

French e.ghteenth century furniture offers a selection of Louis XV carved 
walnut or laqué canapés, bergéres, chauffeuses and fauteuils covered in 
needlepoint or damask. The English furniture includes Georgian examples 
and earlier oak pieces, such as a Welsh dresser, a Carolean court cupboard 
and turned oak joint stools. Italian furniture dating from about 1800 in- 
cludes several pieces in Directoire style. Flemish and Aubusson tapestry 
cushions, decorative paintings, and quartz and porcelain lamps are among 
the decorations that accompany the furniture. 

An extensive group of Oriental art objects contains Chinese semi-precious 
mineral carvings, notably two rock crystal groups mounted as lamps and 
a pair of semi-precious mineral flowering plants in gilded bronze jardinieres 
Chinese porcelains and pottery include a T’ang pottery horse. 
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HOLLINGSWORTH SALE! PARKE-BERNET GALLERIES 


LOUIS XVI INLAID TORTOISE SHELL AND GOLD BOX (LEFT); 
LOUIS XV GILDED BRONZE PATCH BOX WITH GEMS (RIGHT) 
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EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 
A C.A., 52 W. 8 Savo Rudolvic: Paintings, to Oct. 12 
Arden, 460 Park Jacobsen: Paintings on Linen, Oct. 8-19 
Argent, 42 W. 57 Van Ek; L. Douglas: Paintings, Etchings, Oct. 7-19 


Artek-Bascoe Madison 
Artist-Craftsman, 64 E. 55 
Artists, 113 W. 13 

Associated American, 711 Fifth 
Babcock, 37 E. 57 
Barbizon-Plaza, 101 W. 58 
Barbizon, Lexington at 63 


640 Jewelry; Furniture, to Oct. 31 
Clement Heaton 8-31 

..Portraits by Americans, to Oct. 14 
1n American Group: Paintings,.to Oct. 7-23 


1merican XIX Century Paintings, to Oct. 12 
Vigny: Paintings, to Nov. 4 


Glass, Ceramics, Oct 


Harris: Paintings, to Oct. 14 
Barzansky, 860 Madison ..«<Group Show: Parntings, to Oct. 19 
es ae ree ee Horace Pippin: Paintings, to Oct. 12 
Bland, 45 E. 57... .Early American Prints, Paintings, to Oct. 12 
Bonestell, 106 E. 5§7.........00sc08 ....Harry Lane: Paintings, Oct. 7-19 
Brooklyn Museum a Silk Screen Prints, to Oct. 20 
Buchholtz, 32 E. 57. Paul Klee: Memorial Exhibition, Oct. 7-31 
Butler, 126 E. 57 Ruth Morterud: Watercolors, to Oct. 15 


(Jey Club, 4 W. 8....... a 
Contemporary Arts, 38 W. 57... 
Cooper Union, Cooper Square 
Durand-Ruel 
Eighth St 
0 re 
Ferargil, 61 E. 57 
Robert Purdy: Paintings, Early American Paintings, to Oct. 15 
French Art, 51 E. 57. Modern French Paintings, to Oct. 31 
Grand Central, 15 Vanderbilt..Annual Founders Show: Paintings, to Nov. 7 
Grand Central, Hotel Gotham ..American Portraits, to Oct. 12 
Hammer, 682 Fifth.. Russian Paintings, to Oct. 15 
Harlow, Keppel, 670 Fifth.... Primitive Engravings, to Nov. 9 
Holland House, 10 Rockefeller Pl.......Raemaekers: Cartoons, to Oct. 18 
Kennedy, 785 Fifth ...-American Paints, to Nov. 1 
Kleemann, 38 E. 57 1merican Paintings & Prints, to Oct. 15 
Kraushaar, 730 Fifth Drawings, Oct 


..Group Show: Sculpture, to Oct. 11 
J. and E. Magafan; Paintings, Oct. 7-26 
Antique Jewelry Designs, to Oct. 19 
i... S.., ......+-Albert André; Paintings, to Oct. 31 
Playhouse .... Retrospective Show: Paintings, to Oct. 13 
...« Ten Living Portrait Painters,’ to Nov. 1 


American 


7-20 
/ 


John Levy, 11 E. 57 English & French Paintings, to Oct. 12 
Lilienfeld, 21 E. 57 {merican & European Masters, to Oct. 21 
Macbeth, t1 E. 57 Contemporary American Paintings, to Oct. 31 


| Ses Modern French Paintings, to Oct. 15 
Mayer, 41 E. 57 .. Selected Watercolors, Prints, to Oct. 12 
Metropolitan Museum .Historical Woodcuts, to Nov. 1 
Midtown, 605 Madison ..Group Show: Paintings, Oct. 7-31 
Milch, 108 W. 57 Group Show: Paintings, to Oct. 11 
Montross, 785 Fifth Eugenia Zundel; Paintings, Oct. 7-19 
Morton, 130 W. 57.. .Amory Hooper: Paintings, Oct. 7-19 
Museum of Modern Art xe ..Portinari: Paintings, Oct. 9-Nov. 17 
Museum of Science & Industry, 30 Rockefeller Plaza 
Scientific Achievements of Leonardo da Vinci, to Jan. 1 
Museum Silver Shop, 104 E. 57.........Early English Spoons, to Oct. 31 
National Arts, 20 Gramercy 
Refugee Artists Paintings; Sculpture, to Oct. 9 
.....-Marguerite Herzog: Paintings, to Oct. 26 
.“Documents of Modern Painting,” to Nov. 30 
...Group Show: Paintings, to Oct. 12 
irt Faculty: Paintings, to Oct. 12 


Nesdor, 69 W. ae 
Neumann, 543 Madison. 
Newhouse, 15 E. 57... 
New School, 66 W. 12 


N. Y. Historical......Memorabilia of Presidential Campaigns, to Nov. 10 
N. Y. Public Library, Fifth at W. 42 Group Show: Prints, to Dec. | 
Paereneor,. 96 1. $7.6 cs ceasvcwowsss ....XX Century Art, to Oct. 12 


Non-Objective Paintings, 24 E. 54 
Bo, SD OE > Se iene 
Passedoit, 121 E. 57 
Ween Se We Be a cet 
Primitive Arts, 54 Greenwich 
Riverside Museum, 

310 Riverside Drive....... Contemporary Latin Americans, 


-American Paintings, to Oct. 31 
...-Glass, Ceramics, to Oct. 31 
3 ..de Creeft: Sculpture, to Oct. 11 
...-Darrel Austin; Paintings, Oct. 7-Nov. 2 
Beate .African Sculpture, to Nov. 1 


to Oct. 20 


Robinson, 126 E. 57........ ....Group Show: Sculpture, to Oct. 12 
Rosenthal, 485 Madison Tr ....Hatle: Pottery, to Oct. 14 
Sachs, 817 Madison.... “Boxes through the Centuries,” Oct. 7-31 


St. Etienne, 46 W. 57 OTe erry European Paintings, to Oct. 12 
Schaeffer, 61 E. 57 European Paintings, to Oct. 12 


Schneider-Gabriel, 71 E. 57..English XVIII Century Paintings, to Oct. 12 
Sef ok Bear Newman: Paintings, to Oct. 31 


Schoenemann, 605 Madison... 
....L. Holden: Paintings, to Oct. 12 


Studio Guild, 730 Fifth. 
Vendome, so W. 56..........Group Show Paintings, Sculpture, to Oct. 12 
Walker, 108 E. 57.... 5 wees -American Paintings, to Oct. 12 
..Group Show: Prints, Drawings, to Oct. 12 
American Paintings, to Oct. 24 


Weyhe, 794 Lexington 
Whitney Museum, to W. 8 
Memorial Exhibition, Oct. 7-31 


Willard, 32 E. 57 


frre reveee 


; Paul Klee. 


EXHIBITIONS AT THE 


American Art Today Building.. 


WORLD'S FAIR: TO OCTOBER 27 


...-Art of the WPA Projects 

Sculptor’s Guild 
Amaricen at Tiare Bugis oaks a5 oasnks cnn es cue American Interiors 
Cachntiovakiae Pave. ...s. .. c0s. 00 4 as ice neces Contemporary Art 
French Pavilion............. French Interiors; Old and Contemporary Art 
Gallery of Science and Art.............. 53 Contemporary U. S. Paintings 
Feelin PAVEIOR. 0... cc ccc evenascvcevetssctensevcns Contemporary Art 
Masterpieces of Art Building....goo Years of European and American Art 
Palestine Pavilion. ..............cce cecereseeececevees Contemporary Art 
ee Pe ee nere arr sere Sculpture, Murals 














y 





| HARLOW, KEPPEL «CO. | | 


TAKE PLEASURE IN INVITING YOU 
TO THEIR FIRST EXHIBITION 


PRIMITIVE ENGRAVINGS | 









| UNTIL NoveMBeR 9TH 
i G70 FIFTH AVENUE NEW YORK 


rr ee 
a tener Namen ns vaatipaannta WY VERSE 





NATIONAL ARTS CLUB 
15 GRAMERCY PARK, NEW YORK 
EXHIBITION OF 
PAINTINGS & SCULPTURE 
by EUROPEAN ARTISTS 


Until October 9 
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NEW YORK 


NTEMPORARY 


T S 38 West 57th St., N. Y. 
PAINTINGS BY 


THE MAGAFAN TWINS 


JENNE and ETHEL 
October 7 to 26 
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TENTH ANNUAL GROUP EXHIBITION 


NIERENDORF 
18 EAST 57 ST., NEW YORK 
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HARRY LANE 
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REKKKKKKKKKK A merica’s first 
All-American Art Gallery . .. devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 


service to collectors, whose inquiries are 
invited. 


MACBETH GALLERY 
il E. 57th St.. New York 
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At the World’s Fair of 1940 in New York 





Contemporary 
Science and Art 


representin g 


the United States 


...are combined in an unusual display of 
the talents of fifty-three painters — represent- 
ing each state, territory and possession — 
and three hundred International Business 
Machines Corporation Research Engineers 
and their assistants. 


This display will be imteresting and enlight- 
ening to all who have an opportunity to visit 
it in the company’s Gallery of Science and 
Art in the International Business Machines 
Corporation’s building. 





